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MUTAMUS

("Mutamus" is a Latin word. It means:
hour-glass in the background, you can
a taby, a young man,

a mature man,

we are changing. Agalinst the
see the five stages of Man:
0ld man and a dead man,)
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IN TRANSIT

Budapest is my homeland™
ronto is my home

To

In Toronto I am nostalgic for Budapest

In Budapest I am nostalgic for Toronto

Everywhere else I am nostalgic for my nostalgia
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PENCIL

Someone writes with me

his fingers clutch my waist

he holds me tight leads me on
holds me tight again

The poem done he drops me

- Ifeel diminished

and with surprise I read
the part of me he wore away
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FROM ZERO TO ONE
| Robert Zend




BEEYOND LABLELS
ROBLERT ZI1:ND




ELEVEN YEARS IN ELEVEN LINES

“I must have dialed the wrong number,” =
she said, apologizing,

but he surprised her by replying: “How do you know?”
and carried the conversation for a while,

he took a fancy to her voice,
made a date,

met her once,
then once more,

and, after a few months, he married her
‘only to realize after a few years,
how right she was in the beginning.

THE DIFFERENCE

The pseudo-poet uses the medium
of poetry to speak;

the true poet is used as a medium
through whom poetry speaks.

FIRST PERSON

When I talk about myself,
I talk about you, too.

- ng,
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WHEN

Death doesn’t
end life
death just
interrupts it

a bookmark between page 256 and 257
a dental appointment of Friday at two
guests tonight

a movie tomorrow evening

a discussion that didn’t end

coffee percolating on the stove

six shirts at the laundry

a holiday in Mexico this winter

this is what things are like

when a period is placed

in the middle of a sentence

.
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45, |
PRENATALIA |

(Experiment: using only one symbol: &, The white of the peper is both g
outside and inside, the typing is also both inside and outside, like a
Moebius-ptrip or a Klein-bottle,

The first meaning of the title
ie pre-nstal, that is before
birth, The second meaning is
pre-Natalie, that is before
the birth of my daughter,
Natalie, (The woman in the
typescape 18 recognizably
my wife, Janine,) Note that
the sac is not around the
fetus, but around the grown=-
upe. She 18 in the sac of life:
thues "Prenatalia" has a third
meaning, too: before rebirth,
if desth is the door to an-
other life, But if death
is the end, then this
typescape has a fourth
meaning: the shape
of the sac can be
conceived as a bowl=
ing pin, carrying
generetions within
it... & bowling
pin vhose desti-
netion is to be
hit by a fatal
bowling ball
and fall, I
see this last
meaning espe-
cially ir I
imagine the
picture in
the negsa=-
tive: a
white
bowling=
pin sur-
rounded by
blackness,

TYPESCAPE #25

May 29,1978
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PEAPOTEACOCK

(A verbal pun translated into a visual pun: the combination of a
teapot and a peacock)




If Robert Zend were writing in English or
French, he would be recognized as one of Can-
ada’s leadmg poets. But because he writes his
witty, inventive, resourceful and extremely imag-
inative poems in his native language, he is known
only to a handful of Canadians. I have trans-
lated his poems into English to remedy this sad
situation. JOHN ROBERT COLOMBO

He is a poet of power and originality, a bril-
liant fantasist whose ideas are oddly compelling,
a writer of fairy tales for adults. One reads many
books without encountering anything so inter-
esting. ROBERT FULFORD

A wry geometer, Robert Zend takes measure
of the chilly no-man’s-land of present-day West-
ern urban life with penetration and pity, whimsy
and wit. Like laser beamns aimed at a holographic
plate, his poems unscramble scene after scene, in
which, I suspect, most of us figure —an un-
heroic crowd, perhaps, but oddly “game.”

NORMAN MCLAREN

Among many exciting discoveries, Robert
Zend was the big one for me, He has arrived
wham-bam into the North American scene which
he is both a part of and apart from. Though
ego and energy, driving force and central insight
into our culture like this could easily disperse
the poetry, I suspect we’ll be hearing more from
Robert Zend. PHILLIS WEBB

Once Robert Zend told me that I was a poet
of gestures. Once I told him he was a mime with
words.

Robert Zend is a poet in every moment of his

life. MARCEL MARCEAU

I am looking forward to see you again,
Robert, in Toronto or in Budapest or in Moscow
or on the Moon, and show our poems to each
other: they have so much in common.

ANDREI VOZNESENSKY

46,

Contemplating Zend

If I were a gallery curator, Robert Zend would
pose a problem.

“Where do you want the stuff hang, boss,” my
assistant would ask, “in with the Mondrians,
maybe?”

“No, 1 don’t think so— the sense of line is
similar, but there’s more sense of humour in
Zend — so try wedging them between the Miros
and the Klees, and better set up an exhibit of
Saul Steinberg in the foyer as a teaser.”

If I were a symphony manager, the problem
would be similar.

“Out of ze questjon,” Maestro von Zuyder-
hoffer would declare. “I conduct no Zend before
Bn.ldmer, not even mit Webern to raise cur-
tains.”

“But, maestro, Zend takes the cosmos for a
playt.hing, as does Bruckner, and wrings out of
it an epigram, like Webern. However, I suppose
we could try him on a chamber concert with
early Hindemith, maybe o

. Ja, besser.”

. and then, perhaps, Kurt Weill .

“Viel besser!” .

“...and finish off with Satie.”

“Nein, kein Satie. Zat vun is not knowing
secondary dominants, und ze vork of Zend is
full of modulation.”

Ah, well.

" But if I were a book publisher, no such problem

would exist.

Robert Zend could stand alone — his cynically
witty, abrasively hedonistic, hesitantly compas-
sionate, furtively God-seeking poems could
mingle with each other, find their own p
order, and settle among themselves the question
of what goes where and how much wall-space
will be needed.

Gee, what an easy life book pubhshels must
have!

GLENN GOULD
July 1972




OErIous’ Funny? It's the same +7
to our ‘most musical’ poet -

By Robert Sward
Glemn Gould catied Robert 2end [PAPERBACK REVIEWS
'l‘nCanng]a's r;w:l mnBchal poe{;'I anld.
a blurb for Beyond. Labels, B

llidaggnret_'rrudleau remx;rks. ey :ﬂ.‘:";n"‘z::

ad a very pleasant afternoon
while reading your poems.” As Translated by John Robert Colombo
Immanuel Velikovsky notes, Hounsiow Press, $8.95
“Zend’s feet are planted in the
Eround, his heart is forgiving, his

ead is in the clouds.” O Robert Sward is a Toronto-

Zend is a poet, humorist, artist, based novel
ghilosopher, mystic and doodler. e -

e is one of those rare creative
beings whose everyday speech is
indistinguishable from his writing
and vice versa. In one representa-
tive poem, In Transit, he writes:

Budapest is my homeland
Toronto is my home.

In Toronto 1 am nostalgic for
Budapest.

In Budapest I am nostalgic for
Toronto.

Everywhere else I am nostalgic
for my nostalgia

Writes for CBC

Zend has lived in Toronto since
1956, where he has written, direct-
ed and produced over 100 CBC
radio programs including a series
called The Lost Continent of-Atlan-
tis. Zend translates serious things
into funny things and funny things
into serious things because, as he
notes, “they are the same.” Zend’s
story, Labels, which he delivered
at the Panel Discussion on Exile
for the Writer and Human Rights
Congress in 1981 — it forms the
preface to this new book — is an
example of the reversibility of
serious things with funny.

Zend (right) wears a tuxedo, his
label, so to speak, for acceptance
into high society. The eight-ball, he
says, “stands for obstacles that
need to be overcome.” The figure
“8” lying on its side not only con-
tains but is a symbol for infinity.
Zend provided the design and art-
work for the book.

Whether he works with visual
forms or language, Zend tries to
simplify his materials into their
essential components. Having sim-
plified what is, presumably, com-
plex, the poet then makes a new
construction, one that plays with,
mocks and teases the constituent
parts. Zend translates music into
povtry and poetry intv music. He
also says, “I translate mysell into
other people and other people into

me” " A happy man 7

Zend's is a split personality, but  Behind the 8-ball: Robert Zend, poet and radio producer, design-
also 2 fused personality. He is 3 oqf his own cover for book of poetry. The tuxedo, he says, s his

y in hi ith < s
T e oed” e phact re. label for acceptance into high society. The 8-ball? Well — read on.

spects, a playfully experimenting
and performing poet-translator-
magician.
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SPECIAL LIMITED EDITION
FOR ROBERT ZEND'S FRIENDS
ON THE FIRST ANNIVERSARY OF HIS DEATH
PRODUCED IN TORONTO, JUNE 1986
BY THE ZEND FAMILY

gLOU g0
YimiTED NUMBER
EDITION j 1
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